
W
H

ILE R
EC

O
V

ER
IN

G
 A

T
 T

H
E FA

M
ILY

 
SH

EEP PR
O

PER
T

Y, G
R

A
C

E W
O

O
D

S  
FO

U
N

D
 A

 W
H

O
LE N

EW
 C

A
R

EER
. 

W
O

R
D

S A
M

B
E

R
 C

R
E

S
W

E
LL B

E
LL P

H
O

T
O

G
R

A
P

H
Y

 F
E

LIX
 F

O
R

E
S

T

state of grace 

P
E

O
P

L
E

 C
LE

A
R

 C
R

E
E

K
 N

S
W

16 
C

ou
n

try Style A
U

G
U

ST
 20

15

A
 carder brush and a doffer 

stick, tw
o traditional tools, 

on a bed of indigo-dyed 
w

ool. FA
C

IN
G

 PA
G

E G
race 

W
ood at the fam

ily farm
 

w
ith a batt of carded w

ool.
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G
race w

orks the w
ashed and 

dyed w
ool through a drum

 
carder; a sheep and alpaca 
w

ool polka dot scarf on the 
kitchen door; three felt cushion 
covers beneath a ‘B

lue Ring’ 
w

all hanging; som
e of the 

300-strong flock; the 1860s 
hom

estead started life as 
a goldrush-era post office. 
FA

C
IN

G
 PA

G
E A

 ‘B
lue W

aves’ 
bedcover hung out to dry.
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W
hat do you get from

 a life-threatening 
illness, follow

ed by convalescence on  
a sheep property? In G

race W
ood’s case,  

the answ
er is a new

 career as a felt textile designer.
G

race had alw
ays w

anted to be a farm
er, just like her 

parents. G
row

ing up on an orchard in B
arry, south-w

est  
of N

SW
’s B

athurst, she loved the country lifestyle and 
w

as old enough to appreciate her parents’ pioneering w
ays 

w
hen, in the 1980s, they m

oved their apples and pears from
 

chem
ical dependence to a w

holly organic operation. 
W

hen her parents, R
ussell and C

atherine, eventually 
sold the property, G

race felt the loss keenly. U
nsure of her 

direction after finishing school, she eventually m
oved to 

London in 2006 for a change of outlook. B
ut the follow

ing 
year she heard that her parents had purchased a new

 property 
at C

lear C
reek, just 20 m

inutes north of B
athurst —

 and the 
new

s encouraged her to head hom
e in early 2008.

T
he then 24-year-old began a bachelor of design  

course at Sydney’s C
ollege of Fine A

rts —
 still not sure 

w
hat she w

anted to do, but aw
are that it m

ight be sensible 
to give her creativity som

e practical qualification. B
ut then 

she began suffering terrible pain in her neck and dow
n 

one side of her body. W
orse still, after six m

onths of 
chiropractic and osteopathic treatm

ent it w
as discovered 

that G
race had a large tum

our in her neck. 
“Facing cancer and m

ortality w
as an exhausting 

experience that carried m
e to a very dark and fearful 

place,” she recalls. “M
any surgeries to rem

ove the tum
our 

eventually gave m
e the all clear —

 but the strain on m
y >

 



health had been great and I spent a lot of time at the Clear 
Creek farm recuperating.”

Dating back to the 1860s, the heritage-listed house  
was on a large pastoral property that had gradually been 
reduced. By the time the homestead and remaining land 
were bought by Grace’s parents, just 60 hectares remained. 

And that remainder was in a dire state. Paddocks were 
filled with discarded white goods, empty car bodies and 
even old train carriages, and sheds overflowed with junk. 
After this debris had all been consigned to big skips, 
Russell and Catherine began building dams, controlling 
erosion, slashing weeds, and planting trees, vegetables, 
flowers and clover pasture for a flock of 300 merino and 
crossbred sheep. The house, too, had suffered neglect and 
required a considerable labour of love to be revived. 

It was here that Grace convalesced, as the seasons 
came and went. And it was at the farm that Sheralie 
Wood — Grace’s aunt and an accomplished textile 
artist — began teaching Grace to make felt. 

“It took me out of my head and into my hands,” Grace 
says. “And, of course, the fact that the raw material was 
right here on the farm seemed very right as well.” 

When Grace’s health improved, she returned to study in 
2010. Towards the end of the course, she was required to 
complete an internship as part of her degree — and now 
she had a clear direction. Having fallen in love with the 
work of Dutch fibre artist Claudy Jongstra, Grace applied 
to join her studio in the Netherlands — and was accepted. 
“This was a major turning point,” Grace says. “When 
I returned home in 2013, I started my own studio practice 
hoping to emulate the business model I had observed.” 

Now 31, Grace sells her hand-felted textiles through her 
website, as well as on Etsy. Although she is now based in 
the Blue Mountains, the influence of Clear Creek is clear 
in her work, starting with the raw wool that’s treated with 
traditional craft techniques, including dyes made from 
plants from around the farm. 

“I’m inspired by my life in the country, and the family 
that has shared the journey,” Grace says. “I get back to the 
farm as often as I can, and I love to be here for significant 
events like shearing and crutching. And at Christmas and 
on birthdays we all congregate, often bringing large 
groups of friends with us.” 

This recent visit is in winter, which at Clear Creek 
means frosts and even the occasional snowfall — so beanies 
and gloves are fashion essentials. Everyone gathers around 
the kitchen’s open fireplace, drinking endless cups of tea 
and cooking stews on the slow-combustion stove. And over  
the warm and welcome smell of the fire lingers a faint  
scent of lanolin that speaks of sheep, wool and craft. *
To see more of Grace’s work, visit gracewooddesigns.com

20 Country Style AUGUST 2015

PEOPLE CLEAR CREEK NSW

FROM ABOVE Grace on sheep  
— “I like their peacefulness, and 
the playful joy of the new lambs”; 
fleeces on the classing table.


